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OPTICAL SELF OBSERVATION and a NEW PICTORIAL cONCEPT 

When looking you see a section of the outer world, but this is not the 
entire result of the real # optical process, You perceive, though you don't apper— 
ceive, the whole front of your acephalous body, both sides of your nose, a part 
of your eyebrows, We don't note these visible parts of ourselves, we overlook 
these elements that always accompany or quasi frame everything we view. Artists 
didn't paint this always present Self, neither those of the amen es past nor these 
of our days who are so anxious to invent new, or at least different, ware of ee 
The very fact of this non-appearance in art reflects clearly enough the habit of 
mankind to disregard it, 

Philosophical thought, however, overcame this habit, reaching deep knowledge 
of the Self and its role in our psychological functions. The principal Wendencies 
and achievements of philosophy have their artisticborrespondences, as realica 
idealism, materialism, Scientific discoveries too, as those of the Spectrum or the 
Unconscious, influenced art widely. Thus modern knowledge of the Self would have 
justified long ago a more or less adequate artistic correlate, 

Although artists tell about themselves not less than poets and depict 
themselves often enough, they do it always indirectly, For the mirror is only 


a substitute of another person who would lend his eyes to the self-portraying 


artist. Even when we omit this substitute we use a way of seeing we learned from it. 


The self portraits existing so far are a way of seeing the Self from outside. 
Therefore including the visible Self in artistic seeing end forming seems to be 
@ necessary correction of our purely optical function, éditionally motivated by 
the need pictorially to complete the psychological part of the seeing process. 

3 years ago I painted my face as reflected in my ow sun glasses. It looks 


abstract, but it is extremely realistic. The two ellipses became one; the forms 


wad even the colore ure odd, Mit feithful to their objective Li fOthdedl 
/ UPPGUFANEBe 
Yow I hed to came back to thet »bendoned position, but without 
glasses or eny devices of indlrwct sevlng. I tried to obteis doousn tary 
evidences ef ny real gewing by doing 2 dravinga ond 1 paintings In them 
the bow coming from the haired ridge ebows and turning fareaff to the 
left ond Glagonally dawn toe the right de sy right eye-brow ond tha right 
side of wy nese, end view verse, In the drawings I finished the two bows 
auparetely; 4n the painting I improved that observation snd noted thedy 
intersecting at their lewyr cudse In the painting you geo me below altting 
(not lying), quael headless, end the parte of sy heed visible as acntioned, 
constitute ae to speak the freasework of the main surface thet 1a o view of 
the strect swun from my atudic. Hy right paints it. This means that 1t 
represents the ploture of the struct, not the strect itself, 
The technical and aesthetical cualities of those drawings and this 
painting are curtainly not the point, at ony cxaw Tam aware oF two Wen ken 
novaes of this debuts es) Subject and ebject are here not in a xAdtdfleeeningrul 
and abeclutely necessary correlation, ainca the object could be replaced 


ivy enothere ) Though my elder son culled the painting nysterlous, md the 


eye 
younger eery, it is relatively inexpressive, the dialectic daslime? the 


tro eluaents belng the very content. 

i doreses, however, a lot oF voctora of developuent, Arter the Sirat 
pointing of this kind I did «» compoaltion that soonyg « further step on this 
wiye fers content returas, and intercerrelation betwoun the different clesdnts 
is restored. In uddition to ite original fuqction, the "framework" gets in thie 


After 
puinting @ 2 that ef « very persousliy coacel#ed landscape. /Arm’ finishing it 
f 


I resehed « new goersscotion of the recorda of the optical feeta « Bow ff oheorvwed 


~I- 
that only by some degree of of ayWiuting sldwards, the eye-brows and both 
sidez of bee nape constitute bows as represwtud before, khan looking exclusiw 
ely forwend ri lower, the intersecting perts of the nose sre clearly visible, 
a3 en epproximately isosceles triangle. I noted it ia the drawing # 3. 
My latest step la painting ¢ 3, "Lendseape with Deed Bird"; it ta 


wa 
my second picture on this theme, Here the "framework becomes amre organic 


part of the coupésition, dndieak ‘ing frog left end disvonally dawnwards 


reduced the eppesrance of the face to that of the left zide of thonose. 


My next endeavers will bs dedicated to the search for miggmrash ci! 
based on the depiction of the duseribed phenomenon, 


| Otto Schneid 
I nevertheless felt that I had et111 to continue reacarch workjte coordinate direct and in- 
direct geving,resp. to confront with exch other end to obtain their congruences Or, I hed both 
ways to reflect the seme object,to get by both approaches one image, I did 1t in peinting #4, 
“Louble Self Fortrait"™, Here my apectacles, regpe their frema,are the atriicing legant, ag, atri 
they és within eld of optical pere iteelf, "Slightly 1eokis £5 the te eft 2 


5 tioy 
Ht Rat By drawing bot Sarees” tobsthors’ OF the right lens more then left half,as well 


£6 wore than the be sie of the bridge ere in act while of the left iene appears spaniel 
its extremely left pert. Beyond the glisses,end partly through the translucent via el 
of the nose 4s gecn in its right profile. Phe object visible through tho glasses ia what a 
mirror reflecte,i.e. myself wearlny the euie spectacles. The arm soun in tha ee 
at the right ry the right one; 4t is glightly Lifted up, its hand to be coupleted wh a, 
painting. Thus the division into direct end Indirect sewlag Le quasi annulled, Peep h conti - 
resulting allews to identify each point af the direct vision with the corresponding po o 
the indirect ons, and vise verge wee 
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